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A CRITICAL NOTE ON THE VALLABHADEVA'S ■ 
COMMENTARY ON THE SHI3HUPALAVADHAM 

INTRDDUCTDRY. 

The following note is written by way of 
introduction to the Vallabhadeva's comment- 
ary on the Shishupalavadha, which has been 
edited and published by the Research 
Department in the Kashmir Series of Texts 
and Studies. Vallabhadeva, as will be seen 
later, • wrote this commentary in the early 
years of the 10th century A. D, Being a 
decided improvement upon those comment- 
aries which have preceded it 1 , it commands 
a very respectable position as the oldest and 
the best commentary available. It has been 



1. There are in the body of the commentary stray allu- 
sions to various commentaries by differrent authors who 

have preceded Vallabhadeva. Cf. f^TT JTf^fiTOrf <£r gfoj 
etc. etc., (Shishu- com ). Tt is regretted not even one out 
of these is available now. 
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freely drawn upon by the latest commen- 
tators such as Charitra-vardhana, Mallinatha 
etc., etc. 

It is called the Saratika, the essence of 
commentaries or 'Sandeha-vishaushadha — an 
antidote against the poison of doubts— and 
has been written on the Kathambhutini 
style, i. e. in a manner quite peculiar to 
Kashmir and the North-western India, where 
the study of the commentaries of our author 
is much in vogue. The Kathambhutini style 
of writing commentaries is an analytical one 
(Khandanvya) and is quite different from 
the commentary called Dandanvaya, the run- 
ning prose intermixed with explanatory 
quotations here and there. The former 
explains the meaning of the stanzas in the 
form of questions and answers — in a way 
not unlike the modern direct method, which 
makes the whole idea of the stanza quite 
intelligible even to the average reader. 

Writing of commentaries in the form of 
questions and answers seems to have been 
the practice in Kashmir during the time of 
Vallabhadeva — an originality claimed perhaps 
by the Kashmir writers only; and this has 
an advantage over other forms of commenta- 
ries in as much as it explains in a clear 
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and lucid way the difficult puns upon words 
and other poetical intricacies indulged in 
by the writers of the Mahakavyas. It makes 
the average reader's path smooth and clear 
to go through the text and understand its 
niceties, and is in a wa£ superior to the 
commentaries written by Mallinatha and 
others which are composed in long and 
complex sentences intermingled here and 
there with long quotations from Panini's 
grammar, Smritis, treatises on music and 
various lexicons. 

It should not be taken to mean that 
the way in which Mallinatha and other 
commentators have done their work is in 
any way defective. It is like a long march 
without posts and stages to gain the object 
in view and necessarily gives rise to a 
feeling of exhaustion in the mind of a 
reader ; while the way adopted by our com- 
mentators has clear-cut sign-posts and easy 
halting places to lead him to the destina- 
tion with a feeling of renewed strength 
and freshness. The undiminished interest 
and zeal with which the commentaries of 
Vallabha are studied here as well as in 
other parts of India, is a tangible 
proof of his recognition of merit by the 
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people and the appreciation and respect 
which they have for his learned art, even 
to this day. Even now the Sanskrit scholars 
here have continued the same practice of 
teaching Mahakavyas as was in vogue in the 
time of our author, and they very seldom 
deviate from the path trodden during the 
last decade of centuries. 

It is a matter for regret that in absence 
of the commentaries written by other authors 
who flourished before Vallabha, we cannot 
lay our hands on any material for com- 
parison or contrast of the present work ; 
yet from the humble statement which Val- 
labha makes in the beginning of his com- 
mentary we are led to believe that he has 
done his best to utilize the material at his 
disposal, accepting as a matter of fact the 
better explanations and rejecting the ambi- 
guous and controversial meanings from his 
predecessors* writings. More than half a dozen 
commentaries have since succeeded that of 
\ Vallabha, last among them being the famous 
fourteenth century commentary of Mallinatha, 
His commentary on this Mahakavya and other 
poems is widely read in India as it is the 
latest and therefore an improvement upon the 
older commentaries ; but when compared 
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carefully with the present commentary, it is 
clearly found that he has actually borrowed 
his explanations from Vallabha especially with 
regard to such points as could not be set- 
tled without erudite discussion. Vallabha's 
explanations are original, polished and full of 
learned citations and they stand unparalleled 
even when compared with those of Mallinatha 
or other commentators. 

Vallabha's learning seems to have been 
very vast. From the perusal of his commen- 
tary we learn that he was well versed in 
Panini, Patan jail's Bhashyam, rhetoric, sciences 
of Music and Drama, Vatsyayana's KamasUtra, 
astronomy, politics, Smritis and Purans. 
Like- a modern scholar he has collated and 
compared his text while he was writing 
commentary on it (vide commentary_shloka 
58, canto VI.) His commentary on Ekakshara 
and Dvyakshara shlokas is quite different 
from that by the later authors. He was 
very well acquinted with different Prakrits 
such as Saurasenl, Magadhi, Ardhamagadhi 

etc. 

Nothing much is known about htm except 
that his father was Anandadeva, his son 
Cbandraditya and grandson Kayyata. He was 
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a Kashmirian by birth and a follower of 
Kashmir Shaivism 1 . 



THE DATE OF THE COMMENTATOR 

There seems to have been three of the 
name of Vallabha The first is called 
Utpreksha-vallabha, i. e. Vallabha who made 
himself famous by making free use of a 
figure of speech called Utpreksha_ (^w) 
—poetic fancy. His Bhikshatana-kavya is 
available c>nly in fragments. He belongs to 
an older generation of poets, such as 
Kalidasa, Bana etc. The second is Vallabhadeva, 
an anthologist (c. 1450 A. D-). the author 



1. Cf. Colophon at the end of each Canto of the 
Maghakavya, where he says that he is a son of A nan <j- 
deva. Also cf. Commentary on Dcvishataka of Anand- 
vardhana by Kayyata, where we come across the 
following verse : 

It may be noted that this Kayyata is quite different from 
the one who is the son of Jayyata and the writer of 
Pradipa, ( 1300 A. D. ) 
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of a Subhashitavali. He also belonged to 
Kashmir. The third is our commentator, 
who is much anterior to the second He 
seems to have flourished in the beginning 
o£ the 10th century A. D. as is corroborated 
by the colophon at the end of the com- 
mentary on Devlshataka of Anandavardhana- 
charya, which runs thus: 

i e * In the Kali era 4078 (corresponding 
to 977 A. D.), during the reign of the 
King Bhimgupta of Kashmir (975-979 A. D.) 
Kayyata, son of Chandraditya and the grand- 
son of* Vallabhadeva composed a commentary 
on Devishataka/ ; . 

The colophon mentioned above is a 
strong and clear proof to establish the ex- 
istence of Vallabhadeva in the early years ot 
the 10th century A. D. The two stanzas at 
the end of the nresent commentary, i. .0 
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^tqjRf g<&% ^^rr% g 5^,, 

tor? tn° , C K° ntain & ^f™"* t#* contradic- 

i^eyishataka. They say that in the 1201 

d?vaf ca^ :) A S ° n ° f Anan dadeva I Vallabha- 
deva) composed a commentary on the present 

the m.mK f Wlth ° Ut taking into amount 

to ft' ' VerSe l in $* te «> ^^unts 
to 12.000 verses. According to this the 

present commentary seems to have been 
composed m the Shaka year 1201 (?, whkh 
is given by the words 'Bhn' = 1 • Vvoma* - n 
and <Bhasvat' = l2, the word W beLg 
unmtel igible. This era corresponds to S 
Anno Vikrami or 1279 A.D. P and does in 
V^IlT^ aCC ^ d J with the amission hat 

century A. D. confirmed by the colonhnn in 
the Devishataka. The colophon ?n question 
seems to mvolve a misleading statem^t It 

rr^n ar M mterp ° adon ^troduced by some 
irresponsible copyist in as much as it does 
not fit m with the style of composi on 5 
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Vallabhadeva. A commentator of his calibre 
would not have used the word 'f^raJrat^' 
just after the word ^^r^TT^ which is 
mere repetion of the same meaning f e. 
'pleasing or charming to the learned'. It lacks 
in the strength of high class versification 
or poetry and exposes the author's meagre 
knowledge of Sanskrit vocabulary. More 
awkward than the two words referred to 
above is the use of the particle ' g * in the 
last stanza of this colophon, which can only 
be written by a third rate versifier and 
cannot be comprehended coming down from 
the pen of a commentator of Vallabha's 
status. The use of the particle ' § * is not 
only repugnant but also dtrimental to the 
^*§w metre in the stanza. This colophon, 
therefore, is only an interpolation without 
any value of modern research and is a weak 
proof to shatter the opinion of Vallabha- 
deva's having existed in c 925 A. D. 



HIS WORKS 

As a famous and successful commentator 
Vallabha has written commentaries on the 
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of Upamitibhava-prapanchakatha (906 A D ), 
Dr. Klatt opines that Magha lived in the 
early part of the 10th century A. D. But 
there is sufficient internal evidence to prove 
that Magha may have existed in the begin- 
ning of or earlier than the 9th century A D. 
for Anandavatdhanacharya, a famous exponent 
of the Dhvani school (850 A. DJ has quo- 
ted two verses by way of examples from the 
Shishupalavjidham. 1 He is similarly posterior 
to Jinendrabodhi (650 A. D.) 3 whose work 
Kashikanyasa is alluded to by the poet in 
the present work 2 . The date of Magha 
ranges, therefore, between 651 A.D. and 800 
A.D, But happily there exists an inscription 8 
of a certain king Varmalata who flourished 
about 625 A. D. Relying on this, Magha 
Bhatta may safely be placed in the latter 
part of the 7th century A. D. This also is 
in conformity with the consensus ol scholars 
that Magha is posterior to Bharavi (634 A.D,), 
Bhatti (6th cr 7th century), Kumaradasa -6th 
century A- D), Bana (c. 625 A. D.), Subandhu 
ic 600 A D and Nyasakara (650 A. D.) 



1. Cf. Shloka 26. Canto V ; Rhloka 53, canto III. 

2. Cf. Shaloka 112* canto II. 

3. J. R. A. S, 1908, p. 499. 
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whose dates range between 550 A t D. and 650 
A. D. This is also confirmed by the state- 

T nt ?L P i ro1 J acobi who says: "We cannot 
place Magna later than about the middle of 
the 6th century A. D-" 



HIS STYLE. 

It n interesting to observe that poets have 
been nicknamed for their pecular styles in 
composition. K;,lidasa is nicknamed "Dipa- 
snikha-kahdasa' owing to the way in which 
i U f ed «t hc word ' tDi Pa5hikha" (flame of the 
rT- P); -. BhB 5 a \ i , as 1 Ata Patta-bharvi (parosal 
BharavO and Magba as Gaiita-Magha (Bell- 
Magha). * We prefer this eloquence to the 
ingenuity which won him 'Magha) the 
sobrequet of 'Bell-Magha' because of his 
cleverness in comparing a mountain, on one 
side of which the sun set while on the 
other the moon rose, to an elephant from 
whose back two bells hung, one on either 
side 1 . 



1. Keith, History Sanskrit p. 130. 
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well-kriowri Kavyas and Mahakavyas, such 
as Ra^huvamsha, Kumarasambhava, Meghaduta. 
Kiratarjunlya, Naishadhacharita and ^ the 
Shishupala-vadham. Commentaries on Surya- 
shataka and Vakroktipanchashika are also 
said to have been written by him- He 
wrote brief notes on Devlshataka, which 
his grandson Kayyata seems to have ampli- 
fied and later on changed into the form 
of a commentary. Besides, several anthologists 
have quoted shlokas under his name, which 
goes to prove the existence of some of his 
other literary compositions which are lost to 
j us for ever. The verses, ascribed to him in 
the anthologies, being on various subjects 
convince us of the fact of his high literary at- 
tainments and versatile genuis. 1 He also wrote 
a commentary on Rudrata's Kavyalankara which 
he referes to either by the name of Rudrata-tika 
or Alankara-tika (vide, qsTOwrfifl : ^S$£Nt5! 



1. See shlokas nos. 2, 150, 452, 1038, 31 in, 977 etc. etc- 
Subliashitavalt of Vallahluideva Ecli. Dr. P. Peterson 
and Durgadnsa pp. 112. 2. Slilol<ns 21. Canto IV. 

Comm. Shloka 28. Canto VI Connn. 
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THE AUTHOR OF THE POEM 

Magh Bhatta, the author of the Shishu- 
palavadha, was a native of Gujaradesha of 
which the capital was Shrlmala, Mala or 
Binna Mala 1 , In the concluding verses of 
this poem he gives the short history of his 
father, Dattaka, grandfather Suprabhadeva, 
and the king Shri Dharmalabha whose name 
is variously read by different manuscripts 3 . 
The correct name of the Icing seems to be 
Vimalata which also accords with that found 
in an inscription bearing the name of the 
king Vimalata with the date 625 A.D. 



THE DATE OF THE POET. 

Tradition places Magna in the latter part 
of the 1100 A. D. as a contemporary of 
Shri Bhojadeva who reigned about that time. 
On the strength of the date of composition 



1. See the 14th chapter, Frabh&vaka-charita composed in 
the 2nd half of the 1 3th century A. D. by a certain 
Prabhachandra. 

2. Dliarmnmiblui, Dharmanatha, Varmalakhya, Varmalata 
. etc. etc. 
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There is also an oft-quoted verse 1 to prove . 
the statement that Magna was a poet of 
great merit, Jt says thai Kalidasa is famous 
for his: matchless similies; Bharavi for the 
depth of meaning; ShrlJHarsha for the use 
of sweet and appropriate words and lastly 
Magha's poetry combines in itself all the 
three qualifications, A close examination of 
the Shishupalavadha, doeb no doubt, convince 
us of the truth of the above statement, but 
his free indulgence in artificiality like that 
of Bharavi whom he has faithfully imitated 
in many ways has underrated the importance 
which it would otherwise command. 

Notwithstanding the .fact that our author 
seems to abhor the unnecessary strain of 
artificiality on poetry in vogue in his time, 
as is evident from a verse ;in Shishupalavadha 2 , 
he is seen to fall in thej same pit in as much 

The Mahakavya becomes lunintelligeble like a cross- 
word puzzle when its shlojkas are composed in the 
form of Chakras, Sarvatobhadras, Gomutrikabandhas 
and whatnot. Shloka 41. canto XIX, 



2. 
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as he indulges in the Tour de force like 
Subandhu and BhSravi who is his ideal. 
Perhaps the intentional artificiality sometimes 
though more abnormal than that of the rival 
poets 1 , which Magna has taken fancy to. may 
find its justification in the fact, that either 
the age in which he lived was an age of 
artificial poetry or Magna wanted to out- 
herod the herod by parading his skill in 
composing Chakrabandhas, Ekakshari Shlokas, 
Anulomas and Pratilomas in such a way as 
was impossible for others to imitate 3 . 

As stated above Magha's model was 
Bharavi as Kalidasa was of the later, Bharavi 
and Magha are inseparably associated with 
each other in Sanskrit poetry. In fact, 
Shishupalavadha has been written in imita- 
tion of Bharavi's Kiratarjunzya. We shall 
try to show later on how the two poems 
have a close resemblence. Though taking 
into consideration the vigourous language, 
consistant reasoning, lofty sentiments, spirited 
eloquence and high poetic expression which 
characterises Bharavi we are led to believe 
that Magha cannot stand comparision with 
him, yet the serenity combined with the 

— — - 

1 Cf. canto XIX, Shis hu pal vadha. ' 

2- Cf. Ibid, -'.. 
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depth of meaning not devoid of the lofti- 
ness of ideas pervades the present 'poem of 
our author whose deep knowledge of the 
Sankhya, Vedanta and the Buddhistic logic . 
all the more adds weight to the way in 
which he has handled his poetry or dived 
deep into its niceties with successful results. 
It is perhaps on this j score that some of 
the critics hold the opinion that * Bharavi 
can maintain his grandeur only so long as 
Magha does not put in his appearance. 
But when Magha (the poet Magha and the 
month of Magha) commences his rise, the 
splendour of Bharavi fades like that of the 
sun 1 '. Nor is this all. | u He possesses much 
luxuriance of expression and imagination, and 
in the many love passages of his epic sweet- - 
ness and prettiness abound. " Good sense 
and simplicity of moifal sentiments 2 , har- 
monious blending of sense and sound, martial * 
tone, delineation of commonplace ideas, 



2. Cf. 



vra^r^ few— ^rmr^t- 



TTtf— RTTO^^jfet— *T^95 etc. etc- . 
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his effective force in the speeches of his 
characters and his flowery language, are also 
some of the outstanding features of his 
poetry. "Magna distinguishes himself by his 
rarities; we find the idiom ttt^^- (let him 
not live); prg with the gerund in the sense 
of prohibition; the gerund in ^ which is 
only common Brahma na style; ^tjj (be weary) 
as a finite verb, as in the Bhatti Kavya 
and Kadambarl; rare aorist forms, and the tech- 
nical distinction between fq^sp^ feat noisely) 
and fir^- (howl); ', . . 

* 

I 

BHARAVI AND MAGHA 






' 



As said above Bharavi has influenced 
Mag ha immensely and the latter has modelled 
his poem on the same lines as set forth 
in the Kiratarjuniya. Bharavi eulogises Shiva 
while Magha has the mead of praise for 
Vishnu. The prominent similarities have 
been noticed as under : — 







* 




\d\ 


t 


- 


3. 


Keith,' 


- 

History Sanskrit Literature. 
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KIRATARJUNIYA 



1. Sage Vyasa comes 
to see the Pandavas 
and instructs them 
to give up lethargy 
and make prepara- 
tions to face the 
Kauravasin the com- 
ing war. 

2. A plan for the 
same is discussed by 
Yudhishthira, Bhlma 
and Arjuna, 

3. Arjuna starts for 
the mountain Indra- 
kila where he per- 
forms penences. 

4. Description of the 
woodland scenery. 

5. Delightful forest 
trips, water sports, 
unions and separa- 
tions of the lovers. 



SHISHUPALAVADHA I 

1. Narada here visits 
Shri-Krishna in Dva- 
rika and insinuates 
him to kill Shishu- 
pala. 



2. Similar line of policy 
is | here adopted by 
Shree-Krishna who 
discusses it- with Bala- 
rama and Uddhava. 

3. Shri-Krishna starts 
for the mountain 
Raivataka where he 
encamps for a few 
days. 

4. Similar description, 
similar metres and 
figures of speech. 

5. The sama here. 
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6. Shiva in the guise 
of lord of hunters 
sends a threatening 
message to Arjuna 
inciting him to fight. 



6. Shishupala's message 

and threats to Shree- 

Krishna through an 

ambassador and Shri- 

Krishna's preparation 

for war. 



7. Tour de-force of both the poets with 
regard to the description of battles between 
Shiva and Arjuna (canto XV) in one case 
and Shri- Krishna and Shisupala in the other 

. (canto XIX) 

8. In both the poems the authors have 
respectively begun first verse of the first 
canto with the word Shri and in the end 
of each canto the word 'Lakshmi' has been 

•used to indicate the finis' of the chapter. 







